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WILLKOMMEN

Die Tagung >Miszellanes Lesen —Miszellanes Lesen<
interessiert sich flr die Lektiirepraxis miszellaner
Medienformate, ihrem Verhaltnis zu der Ausbildung
von Romanstrukturen sowie der theoretischen Re-
flexion beider Phanomene. Ausgangspunkt ist die
Beobachtung, dass die Karriere miszellaner Medi-
enformate wie Journale (verstanden als Spektrum
periodisch erscheinender Printpublikationen von
der Zeitung zum Taschenbuch) und Anthologien im
langen 19. Jahrhundert die Lektiirepraktiken nach-
haltig verandert. Ausgehend von der Beschreibung
solcher Veranderungen fragt die Tagung danach, wie
diese (z.B. in der Form von »erwarteten Erwartun-
gen<) auf Romanstrukturen innerhalb und auf3er-
halb solcher Medienformate riickwirken und so zur
Entwicklung des modernen Romans beitragen.

Willkommen in Koln!

Die DFG-Forschergruppe Journalliteratur

WELCOME

The conference >Reading Miscellanies — Miscella-
neous Readings« is interested in the reading prac-
tices of miscellaneous media formats, their rela-
tion to the formation of novel structures as well as
the theoretical reflection of both phenomena. The
starting point is the observation that the career
of miscellaneous media formats such as journals
(understood as a spectrum of periodically published
print publications from newspapers to pocket-
books) and anthologies in the long 19t century has
lastingly changed reading practices. Based on the
description of such changes, the conference asks
how these changes (in the form of »expected expec-
tations<, for example) affect novel structures with-
in and outside such media formats and thus con-
tribute to the development of the modern novel.

Welcome to Cologne!

The DFG research unit Journalliteratur




LIHu 1) LTIy EE
I.? g (Il

._JUC‘E:‘FJ-E-

—
—



UBER

Die Konferenz >Miszellanes Lesen — Miszellanes
Lesen< widmet sich Lektlrepraktiken miszellaner
Medienformate und Romanstrukturen sowie deren
theoretischer Reflexion.

1. Miszellanes lesen:
Lektlren miszellaner Medienformate
und Romanstrukturen

Die erste Sektion widmet sich medien- und lite-
raturwissenschaftlichen  Lektlren miszellaner
Medienformate und Romanstrukturen. In diesem
Zusammenhang gilt es zunéchst zwischen unter-
schiedlichen Ausprdgungen von Miszellanitat auf
der Formatebene zu differenzieren. Miszellanitat
ist als grundlegende mediale Formatbedingung
zu beschreiben, die eine breite Leseradressierung
garantiert, indem diverse kurze oder fragmentier-
te und auf Fortsetzung hin angelegte Textsorten,
Bildformate und mannigfaltige heterogene The-
men vermischt werden, aber auch Miszellen als
generische Zeitschriftenformate, als spezifische
Journalrubrik sowie Miszellaneen als anthologi-
sche Buchformate umfasst. Moglichst viele dieser
unterschiedlichen Facetten des Miszellanen sol-
len anhand konkreter Lektlren erarbeitet werden:

ABOUT

The conference >Reading Miscellanies/Miscellane-
ous Reading« is dedicated to reading practices of
miscellaneous media formats and novel structures
as well as to their theoretical reflection.

1. Reading Miscellanies:
Reading Miscellaneous Media Formats
and Novel Structures

The first section is dedicated to analyses of the
various reading practices applied to miscellaneous
media formats and novel structures. In this con-
text, it is first necessary to differentiate between
different formats of miscellanies: miscellaneity is
understood as a fundamental condition of media
formats that guarantees a broad readership re-
sponse by mixing various short or fragmented text
types, images, and diverse topics. But it also refers
to miscellanies as a generic format of journals, to
a rubric within journals, and to anthological book
formats. These different formats and aspects of
miscellaneity will be analyzed through exemplary
readings: Which methods — from close to distant
reading — are applied? Which theoretical concepts
are introduced to explain miscellaneity? And how is
miscellaneity reflected in the structure of the mod-




Welche unterschiedlichen Lektireverfahren von
close bis zu distant readings lassen sich dabei zur
Anwendung bringen? Welche Theorieanleihen bei
unterschiedlichen Wissenschaftskulturen lassen
sich fruchtbar machen? Zugleich ist zu fragen, wie
diese mediale Miszellanitat sich je unterschiedlich
in den Strukturen eines modernen »Roman des
Nebeneinander« (Karl Gutzkow) oder »Vielheits-
roman« (Theodor Fontane) niederschlagt: Lassen
sich intertextuelle Bezlige zu konkreten vermisch-
ten Meldungen ausmachen? Wie werden diese in
die Romane integriert? Durch Verfahren der Colla-
ge bzw. der Montage? Oder werden sie in eine Ro-
manhandlung Uberfiihrt? Werden sie in Form von
Episoden, Gesprachen, Erzahlerdigressionen, Figu-
renportrats oder -konstellationen eingeflochten?
Oder resultiert Miszellanitat vielleicht vielmehr in
einer strukturellen Integration und Mischung ver-
schiedener journalistischer und literarischer Texts-
orten, Genres und Schreibweisen?

2. Miszellanes Lesen: Historische
LektUrepraktiken und ihre (mediale)
Selbstreflexion

Bereits Ende des 18. Jahrhunderts erscheint in der
padagogischen Theorie ein »vermischtes Lesen«
als »Ursache des itzt herrschenden Verderbens«
(Johann Bernhard Basedow). Auch wenn dies zu-
nachst noch auf eine zufallsgesteuerte vermischte
Lektlre von Biichern bezogen ist, lasst sich daran
doch bereits die Frage nach den durch die neuen

ern novel, e.g. Karl Gutzkow's »novel of juxtaposi-
tion« or Theodor Fontane's »novel of multitude«:
are there intertextual references to miscellaneous
articles, and if so, are they integrated into the novel
through techniques of collage or montage or trans-
formed into the novel's plot? Are they interwoven
in the form of episodes, conversations, narrative
digressions, figure portraits or constellations? Or
does miscellaneity rather result in a mixture of dif-
ferent journalistic and literary text types, genres,
and writing styles?

2. Miscellaneous Reading: Historical
Reading Practices and their (Medial)
Self-reflection

Already at the end of the 18" century, »mixed
reading« is mentioned in pedagogical theory as the
»cause of the current calamity« (Johann Bernhard
Basedow). This critical perspective aims at random
readings of books, but can be extended to new mis-
cellaneous media formats: the contents of periodi-
cal media are also mixed in an arbitrary way, which
leads to new reading techniques such as browsing
or zapping (Harun Maye). At the same time, miscel-
laneity opens up new modes of follow-up readings.
Since the »conceptual reader« (Ursula Rautenberg/
Ute Schneider, following Roger Chartier) may fol-
low these offers or decline them, reading becomes
>scattered« in a twofold sense. This leads to a re-
valuation of the reader (Barbara Benedict), which
also represents the danger of miscellaneous read-



miszellanen Medienformate eingelibten Lektire-
praktiken anschlief3en. Denn auch hier ist die Zu-
sammenstellung des Vermischten zumeist kon-
tingent, was zu Lektlreabbriichen in Gestalt von
blattern/zappen (Harun Maye) flihrt, aber wegen
der medial-materialen Kontiguitat des Vermisch-
ten zugleich eine Reihe mdglicher Anschlusslek-
tlren generiert. Diese kénnen vom »konzeptionel-
len Leser« (Ursula Rautenberg/Ute Schneider im
Anschluss an Roger Chartier) realisiert werden
oder auch nicht, was in einer im doppelten Sinne
zerstreuten Lektlre resultiert. So kommt es zu ei-
ner Aufwertung des Lesers (Barbara Benedict), in
der wohl aus Perspektive der Padagogik auch das
Gefahrenpotential dieser miszellanen Lektlrepra-
xis liegt. Es gilt in dieser Sektion, Spuren solcher
historischen Lektlrepraktiken, z.B. in Gestalt me-
tareflexiver Herausgeber-, Erzéhler- oder Leser-
kommentare, eingeflochtener textueller wie bild-
licher Leseszenen, Rezensionen oder epitextueller
Zeugnisse in Gestalt von Tagebtchern und Brief-
wechseln, ausfindig zu machen und vergleichend
zu analysieren.

3. Das Lesen lesen:
Aporien wissenschaftlicher Lektire-
praktiken und -theorien

Sowohl die wissenschaftliche Lektiire miszellaner
Medienformate und Romanstrukturen als auch
die Rekonstruktion historischer Lektureprakti-
ken ist mit wiederkehrenden Aporien verbunden,

ing from a pedagogical perspective. In this section,
traces of such historical reading practices, e.g. in
the form of metareflexive commentaries of editors,
narrators, or readers, textual or pictorial depictions
of reading scenes, reviews or epitextual testimo-
nies in the form of diaries and correspondence, will
be analyzed in a comparative manner.

3. Reading Reading:
Aporias of Scientific Reading Practices
and Theories

Both the academic reading of miscellaneous media
formats and novel structures and the reconstruc-
tion of historical reading practices are connected
with the recurring methodological aporias that the
third section will address: do homogenizing herme-
neutic reading practices necessarily miss the con-
tingency and contiguity, which is constitutive for
miscellaneity through their procedures of contex-
tualization and semantization? How can historical
reading possibilities of »conceptual readers« be re-
constructed in the light of this problem? How were
contemporary reading practices legitimized theo-
retically? Or should we rather look for alternative
miscellaneous reading practices that do justice to
both contingency and contiguity as well as to the
interrelation between interrupted readings and the
various possibilities of continuing and connecting
them? And how can such practices be reconstruct-
ed and adequately conceptualized when historical
sources are scarce and mostly based on implicit




die in dieser Sektion systematisch reflektiert und
theoretisch gefasst werden sollen: Verfehlen an
Intentionalitdt und der Dialektik von Detail und
Textganzem orientierte, homogenisierende herme-
neutische Lektiireverfahren durch Kontextualisie-
rung und Semantisierung notwendigerweise immer
schon die fir Miszellanitat konstitutive Kopplung
von Kontingenz und Kontiguitat? Wie lassen sich in
diesem Zusammenhang historische Lektliremdg-
lichkeiten »konzeptioneller Leser« konkretisieren
und plausibilisieren? Wie zeitgendssische Lektlren
theoretisch legitimieren? Oder ware vielmehr nach
alternativen miszellanen Lektlrepraktiken Aus-
schau zu halten, die Kontingenz und Kontiguitét,
Abbruch- und Anschlussmdglichkeiten gleicher-
mafden gerecht werden, um diese zu adaptieren?
Wie aber lassen sich solche angesichts einer im-
mer schon mehrfach vermittelten Quellenlage und
eines meist impliziten Wissens rekonstruieren und
angemessen theoretisch konzeptualisieren? Und
wie lassen sich die historischen Voraussetzungen
und epistemischen Pramissen, auf die selbstver-
sténdlich auch aktuelle wissenschaftliche Lektiiren
von Lesepraktiken verwiesen sind, adressieren und
reflektieren?

knowledge? Finally, how can the epistemic precon-
ditions of reading practices, which also include our
own scholarly readings today, be addressed and
reflected?



HY THJIRHRE RULH ML
nit

erifin !

hrift mad)t d' Erfindung,

at die Jdee;

ib thuat [',,0¢ werth n*,

erikie !

r @nr' whila

— Pathologie

s und ».apelbe —

eriki!

Jacak, s heift

eutfd) das e . ?

dyeint, s leid's
Ruy” .,

N‘lll

eriko!

lann vop Ler Bew'
et Weher vormn v,
rd'n 's uns felt sag'n -

eriku !

qﬂﬂ' . i herl, qe.
fer Troftilihm geblieben,
oteftirt u', o 4 BV 0en.

LAyl te o

[Benn die Yiberalen i'll'l\‘ Berjammlung abbaltenr, jo
tauderf dben e ge abdenr Zrues - it Ttelmgcfabmctt
ert ent jeder bino 13qr vorfen od v fie werfen Ddie
b us.
[Infere civeesenn
gefalle=en  aud
trauer .

R ben jept aufer ben
viele  Waigefalene

{1

nnd; 191;1'

Es =4t <us jar idt wundern,

nidyfiens der Dr. Donath die Hugenkrankbeiten mit —
erauenIneIur ver adely —*-%-

2m die Juden [iberalen

fehr Tdjledyt bement, d = " " tbereils auf bden
aeltomm* -

-
Sm ! Hm!

Der ¢ye, iehe o8m wminijter  brobt fortiwdbrend

etrent Nitcktritte, Do) furwses e vor diejer Drobhung

and \1. umgr ytter 1fm &4 T mbe, Ddenen er berm

tritte ¢ of die Sebe v tv ten € nnte,

y

e _we W geir g,
Profelfor Waier's ,,2Amgang mit Wenfden'’,

wigenthimlidy fort es fidh an, wenn man erfibrt,
nab hie Wedifel auf der Wiener-Weuborfer Dampftramway
iiber Wan't ufrﬁnf( werhm

| bat ber

Aus Danfbarieit.
nfer den erflen Lerfonen, welde dem nemen Ge-
meinderathe Sdiwer qratulirfen, Befand AdH aud Serr
Seopold Sutlsuer.

Im Café Abeles.
ShHmul : Hajte qe[mu de Primzeifin Cobucg hat jedh
gefooft for 22,000 manfml TMWdjdy' ?
3gig: Ja, bat je denn e goMenes Hemd ?

Warvand Anna!
et Bab® idh in meiner Berfdilfafenbeil gar dem
antifemitif@en Candidaten meine Stimm’ gegeben !
: 2Wakeshauer.
Bwildien den Deutlden und Ejedien
iit neuejtend ein beftiger Streit dariiber entitanoben,
von ibmen bie Objtruction nidit exfunden bat,
Sturjes Wallvefultat.
Gewihlt wurden in adijehn Bejirken
ver Winoritit blieben die Hidtarbeiter.

S. W RNothrdild
~Ditdentjden Rundidau” wegen  ihrer
Seine Allerhochite Hufriedenbeit audzudriiden gerubt.

er

die Hrbeiter. In

Wan Rommt dabei unwilkiiclidh auf die Idee, daf |
aud) Anbderes aufer den Wedifeln vevReilt iff.

Haltung

<LBC mie el Zritaviati

ey

Der fennt fie micht
Aeitungsfdymodte
1Der lernen will der En
Subereituna

Der lefe nue die ,Sonn 1
Hiontagszeitung”

S e
fladidem  Ddie lex Hei
Paragraphe  beyiiglid)

LBunft gefallen find, gel
alfo dbie Demimonde wie
Csur Bunft ?

Audy ein rogram
Aidter: Was hat
veranlagt. u Pfingjten
Tafdyendiebjtahl auszufiihr
AngeRlagfer Jude: !

is fedy & foi met’ Pfin
proavamm !

i 3nmd;cn 2. und B.

| A. Sagen Ste mir, war nidt der Wolf frither

Antijemit ? R
;. Ja, jest ijt aber der Untijemitismus jeine Adhil
ferfe !

A. haben &’ bie
a'madht ?
. Dad waren die ywei jdyoniten Tag' meinesd
A, Hirer S auj! Wo waren ' denn?

| . Nirgends ! Aber met’ Alte war furt!

Die Jungtiivten
haben ber Queen ictoria eine Glidwunldadree iiberrei
follte dies nidyt eine — Jugendefelei qewefen fein ?

Radjeplamn,

Die Fortidhrittlichen wollen ben Biirgermeijter
fueger beim Stadtphyfitat wegen mangelbajter A
nung des ufjpritensd vertlagen, wetl e gelegentlid)
Gemeindewablen m ibrem Lager jdhredlidy ,.q'itaubt” |

Na, wasd benn Piingitietert

Yebe

Der total ausaeroaene Steueriahler
am Sdilufle der Delegation.

Jeht Bin i wirk(if nengierigq, wo Die
Jabr bet mir nodh die Sofentfalden fudien werden !

al



DONNERSTAG | THURSDAY

29.08.20189

12:30-13:30
Registration

13:30-14:00
Daniela Gretz, Marcus Krause, Nicolas Pethes

16:30-17:10

Stephen Donovan (Uppsala University)
Cumulation vs. Aggregation: Reading Tit-Bits
and Tit-Bits Novels, 1881-1920

17:10-17:50

Urte Helduser (Universitét zu Kéln)

Miszellaneitat als Erzahlverfahren. Veza Canettis
Fortsetzungserzahlungen in der Wiener Arbeiter-Zeitung

Welcome & Opening remarks Coffee break

PANEL 1 | READING MISCELLANIES I: KEYNOTE

NOVELS AND NARRATIVES

Chair: Nicolas Pethes (Universitdt zu Kéln) 18:15-19:15

14:00-14:40

Sean Franzel (University of Missouri, Columbia)
Writing from Beyond the Grave:

Jean Paul's Novel Continuations

14:40-15:20

Bryan Klausmeyer (Virginia Tech University, Blacksburg)
»Desultorische Lektiire«: Reading Awry

in Georg Christoph Lichtenberg's Sudelbticher

Coffee break

15:50-16:30

Willi Barthold (Georgetown University, Washington D.C.)
Roman der »losen Blatter«: Wilhelm Raabes Pfisters
Miihle und die Transformation der Romanform in der
Journalkultur

Barbara M. Benedict (Trinity College, Hartford)
So Much to Read! So little Time! Booksellers' Solutions
to the 18™ Century Explosion of Printed Pleasures

Reception



FREITAG | FRIDAY

30.08.20189

PANEL 2 | READING MISCELLANIES II:
MAGAZINES AND NEWSPAPERS

Chair: Susanne Dtiwell (Universitdt zu Kéln)

9:30-10:10

Madleen Podewski (Freie Universitét Berlin)

Was machen Zeitschriften mit miszellanen
Schreibformen im Vormérz und im Realismus?
Heinrich Heine und Theodor Fontane

10:10-10:50

Solveig Nitzke (Technische Universitét Dresden)
Natural Miscellanies: Heimat and the Imagination
of >Natural< Environments

Coffee break

11:20-12:00
Matthew Rubery (Queen Mary University of London)
The Future of Novels and Newspapers (circa 1888)

PANEL 3 | READING MISCELLANIES III:
COLLECTIONS

Chair: Marcus Krause (Universitdt zu Kéln)

12:00-12:40

Nora Ramtke (Ruhr-Universitét Bochum)
»Miscellen fiir das wiederbefreyte Deutschland«.
Journalférmige Sammlungen 1813-1815 zur
»Geschichte der Zeit«

Lunch break

14:10-14:50

Mark Turner (King's College London)

The Miscellany, Compression and Media Culture
in the Early 19'" Century

14:50-15:30

Christine Woody (University of Pennsylvania, Philadelphia)
At the Limits of Seriality: Victorian Novels and

the >Sketch« Genre

15:30-16:10

James Mussell (University of Leeds)
>Confused and Ill-Arranged:«:

Reading Miscellaneity with Enquire Within

Coffee break

PANEL 4 | MISCELLANEOUS READING:
HISTORICAL PRACTICES AND REFLECTIONS
OF READING

Chair: Nora Ramtke (Ruhr-Universitét Bochum)

16:40-17:20
Susanne Dlwell (Universitét zu Kéln)

Miszellanes Lesen in der Lesepropadeutik um 1800

17:20-18:00
Elisabeth Tilmann (Universitét Bonn)

Der grofte, der unbestechlichste Gerichtshof der Welt. Robert
Prutz Giber Leser*innen von Unterhaltungs- und Journalliteratur

19:00 Dinner




SAMSTAG | SATURDAY 11:30-12:10

3 1 0 8 2 O 1 9 Paul Fyfe (North Carolina State University)
' ' Henry James, Counting Words,

and the Origins of Machine Learning

9:00-9:40

Lynne Tatlock (Washington University, St. Louis) 12:10-12:50

Making Sense of Snippets: Thekla von Gumpert's Marcus Krause (Universitat zu Koln)

Album for Girls, ca. 1871-1914 »How to Do Things with Readers«.
Rereading Theories of Reading

9:40-10:20

Daniela Gretz (Universitét zu Kéln) Farewell

Keller, Raabe, Fontane: »nichts flir den
Durchschnittsleser«. Miszellane Lekttren,
imaginare Leser und (implizite) Kanonisierung
in der Literaturkritik

Coffee break

PANEL 5 | READING READING:
APORIAS OF SCHOLARLY READING PRACTICES

Chair: Daniela Gretz (Universitdt zu Kéln)

10:50-11:30

Nicolas Pethes (Universitat zu Kéln)

»Nomadic Readers« in a »Quodlibet Century«:
How to Read Jean Paul’s Novels as Miscellanies
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Thursday | 29.08.2019 | 14:00-17:50 | Chair: Nicolas Pethes

PANEL 1 |
READING MISCELLANIES |: NOVELS AND NARRATIVES



S E A N F RA N Z E I_ (University of Missouri, Columbia)

Writing From Beyond the Grave:
Jean Paul's Novel Continuations

In this talk | address questions of temporality and
seriality in Jean Paul's supposed continuations of
his earlier novels. | explore the role of the periodical
format in these miscellaneous pieces as well as in
the playful announcement of future continuations
to come. In particular | am interested in how Jean
Paul engages with the periodicity of the periodical
format to map the temporal unfolding of the see-
mingly unending continuations of his self-proclai-
med »novel-fragments«, which are imagined to
continue even after the death of the author. Here,
the tension between book and periodical is of cen-
tral importance as well as the interplay between
actual and imaginary serial continuation. This pro-
liferation of fragmentary continuations is a central
part of Jean Paul's paradigmatically miscellaneous
body of work and its articulation across time and
medial formats.

Sean Franzel is Associate Professor of German at the Uni-
versity of Missouri. His research interests span the literary,
intellectual and media history of the 18" and 19" centuries.
His first book is an interdisciplinary study of the Romantic and
Idealist lecture, and he is currently working on a book-length
study of temporality and seriality in the 19" century periodical.
Recent projects also include a co-edited and co-translated col-
lection of essays by Reinhart Koselleck, and a co-edited journal
special issue on periodical literature in the 19" century.
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B RYA N K I_A U S M EY E R (Virginia Tech University, Blacksburg)

»Desultorische Lektire«:
Reading Awry in Georg Christoph
Lichtenberg's Sudelblicher

This presentation will examine the relationship be-
tween miscellaneous reading practices and their
medial self-reflection around 1800 by way of Georg
Christoph Lichtenberg's Sudelbiicher (1764-1799),
a series of notebooks which he used as a reposi-
tory for his miscellaneous remarks (Bemerkun-
gen) and observations. While much of the second-
ary literature on the Sudelbticher has tended to
situate them either within the aphoristic tradition
(Literary studies) or the history of book-keeping and
excerpting practices (history of knowledge), my
presentation seeks to show how the cultivation of
non-linear reading practices, along with their re-
lationship to techniques of observation, attention,
and perception, was decisive for the development
of Lichtenberg's idiosyncratic conception of the
small form. Moreover, while the term »miscellany«
appears only briefly in Lichtenberg's oeuvre —in the
so-called »Miszellen-Heft« from 1798 - it will be
argued that his project of combining seemingly dis-
parate thoughts into witty ideas in the Sudelbiicher
attests to a no less »miscellaneous« manner of
reading, one that gains epistemological signifi-

cance against the backdrop of his virulent note-tak-
ing practice of scribbling (sudeln).

Bryan Klausmeyer is Assistant Professor of German at
Virginia Tech (Blacksburg, VA, USA). His research and teaching
focus on the intersection between media studies, the history
of science, and German literature. He is currently at work on
a book project titled »Small Forms: Micrologies of Literature
and Science around 1800«, which examines poetic and scien-
tific figurations of smallness in the long 18" century. His pub-
lications have been featured in such journals as Monatshefte,
The Germanic Review, and the Goethe Yearbook.



Wl L Ll BA RT H O I_ D (Georgetown University, Washington D.C.)

Roman der »losen Blatter«:
Wilhelm Raabes Pfisters Miihle und
die Transformation der Romanform
in der Journalkultur

Die Forschung zu Wilhelm Raabes »Umweltro-
man« Pfisters Miihle (1884) betont oft seine ver-
bliffende »Modernitét« und stitzt sich dabei neben
dem fortschrittskritischen Inhalt auch auf die nicht-
lineare Erzahlstruktur sowie die Amalgamierung
verschiedener Wissens- und Diskursfragmente in-
nerhalb des Textes. Anstatt diesen aber lediglich
als Ubergangsph&nomen zwischen Realismus und
Moderne zu beschreiben, pladiert der Vortrag dafr,
die strukturelle Komplexitat und Mehrdimensiona-
litat des Romans als Folge seiner Integration in den
periodischen Literaturmarkt und das miszellane
Medienformat des Journals zu begreifen. Als in der
Zeitschrift Die Grenzboten 1884 veroffentlichter
Text stellt Pfisters Miihle eine selbstreflexive Aus-
einandersetzung mit dem massenmedialen System
der periodischen Presse zur Schau. Eine auf medi-
enreflexive Bezlige sowie die para- und intertextu-
elle Vernetzung des Textes, sowohl innerhalb der
spezifischen Ausgaben der Grenzboten als auch
innerhalb des breiteren Kontexts der periodischen

A Novel of »Loose Sheets«:

Wilhelm Raabe's Pfisters Miihle and
the Transformation of the Form of the
Novel in 19*" century Periodical Culture

Research on Wilhelm Raabe's »environmental no-
vel«, Pfisters Miihle (1884), emphasizes its astonis-
hing »modernity« with respect to its progress-cri-
tical content and its non-linear narrative structure
as well as the amalgamation of various discursive
fragments within the text. Rather than describe
Raabe's novel as a phenomenon of transition bet-
ween realism and modernism, the paper presents
a reading of its structural complexity and multidi-
mensionality as a result of its integration into a pe-
riodical-dominated literary market as well as into
the journal as a media format of miscellany. Publis-
hed in the periodical Die Grenzboten in 1884, Pfis-
ters Miihle presents a self-reflexive examination
of the mass media system of its time. The analysis
focuses on the novel's media-reflexive references
as well as the para- and intertextual networks it
establishes, both within the individual issues of Die
Grenzboten as well as within the broader context
of the circulation of knowledge in the periodical
press. This paper thus considers how miscellane-
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Presse und ihrer Wissenszirkulation, fokussierte
Lektlire kann nachweisen, wie sich Miszellanitat ei-
nerseits auf die inhaltliche andererseits auf die for-
male Struktur des Romans auswirkt und zugleich
meta-reflexiv verhandelt wird. Dabei wird auch auf
die Positionierung des Textes gegenlber der visu-
ellen Kultur seiner Zeit, d.h. primér der illustrierten
Presse und ihrer »Visualisierung« des Alltags, ein-
zugehen sein.

Willi Barthold ist Doktorand im Fach Germanistik am Ger-
man Department der Georgetown University in Washington,
D.C. Er schloss 2016 ein Bachelor-Studium in Germanistik und
Geschichte an der Technischen Universitét Dresden ab und
erhielt 2017 einen Master-Abschluss in Germanistik von der
Georgetown University. Seine Forschung fokussiert sich primdr
auf Wechselbeziehungen zwischen deutschsprachigen literari-
schen Texten vom 18. bis zum 21. Jahrhundert und der Medien-
und Kommunikationskultur ihrer Zeit. Sein Dissertationsprojekt
fragt nach der Wechselwirkung zwischen Texten des Literatur-
systems »Realismus« und der visuellen Kultur des spdten 19.
Jahrhunderts, mit speziellem Fokus auf die Kontextualisierung
der Literatur im populdren Zeitschriftenmarkt.

ity affects the content and formal structure of the
novel, which at the same time reflects on its own
miscellaneity. Additionally, the novel's relationship
to visual culture, i.e. primarily the illustrated press
and its »visualization« of everyday life, will be ad-
dressed.

Willi Barthold is a PhD candidate in German Studies at
Georgetown University, Washington, D.C. He received a BA in
German Studies and History from TU Dresden in 2016 and an
MA in German Studies from Georgetown University in 2017. His
research focuses on the interplay between literary texts and
their media-cultural context, ranging from 18" to 21 century
German literature. His dissertation project examines the inter-
play between German Realism and late 19" century visual
culture, with a focus on the embeddedness of literature in the
popular journal market.
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ST E P H E N D O N OVA N (Uppsala University)
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Cumulation vs. Aggregation:
Reading T7it-Bits and Tit-Bits Novels,
1881-1920

This paper addresses the special role of fiction pub-
lished by the Victorian magazine Tit-Bits: From All
the Most Interesting Books, Periodicals and News-
papers in the World, particularly the relationship of
discrete material parts to conceptual or ideological
wholes. A landmark in British publishing, 7it-Bits
was an attractive venue for novelists and received
submissions from such luminaries as Joseph Con-
rad, James Joyce, Virginia Woolf, H. Rider Hag-
gard, Arthur Conan Doyle, and Arnold Bennett. The
magazine also exerted itself to make stories out of
every participatory interaction with its readership:
the »Novel Novel« competition to whose evolving
storyline readers contributed chapters on a weekly
basis; the Tit-Bits Monster Novel publishing series
and £1000 Prize Novel (won by Grant Allen); and
even the famed »Tit-Bits Villax competition, which
required competitors to nominate their favour-
ite story. In this paper, | consider another of these
initiatives, the overlooked spinoff magazine Tit-Bits
Novels (1910-16), which | situate in relation to re-
cent theoretical work on attention span and mis-

cellaneity in order to identify the complex ways in
which its editors and writers imagined and interpel-
lated their unseen mass readership.

Stephen Donovan teaches at the Department of English,
Uppsala University, Sweden. He has published widely on Joseph
Conrad, Modernism, empire writing, and periodicals history,
particularly serialization. He is the co-author with Matthew
Rubery of Secret Commissions: An Anthology of Victorian In-
vestigative Journalism (2012), a volume which provides the
starting-point for their current project Fictions of the Real:
Investigative Journalism and the Novel, 1840-1930 (Swedish
Research Council, 2018-2022).
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U RT E H E I_ D U S E R (Universitét zu Kéln)

Miszellaneitat als Erzahlverfahren. Veza
Canettis Fortsetzungserzahlungen in der
Wiener Arbeiter-Zeitung

Der 1989 postum erschienen Roman Die gelbe
Straf3e der 1963 verstorbenen Schriftstellerin Veza
Canetti geht auf Erzahlungen zurlck, die zuerst
1933 in der Wiener Arbeiter-Zeitung (AZ) unter ver-
schiedenen Pseudonymen publiziert wurden. Die
episodische Struktur des Romans, das Fehlen eines
Einzelplots und eine kaleidoskopartige Figurenkon-
stellation kénnen im Zusammenhang mit der Ent-
stehungsgeschichte und der Erstpublikation in se-
riellen Erzahlungen gesehen werden. Der Vortrag
geht diesem in der Forschung bislang weitgehend
unberlicksichtigt gebliebenen Entstehungs- und
Publikationskontext des Romans Canettis nach und
untersucht >Miszellaneitat« als Strukturmerkmal
und Lektlreverfahren. Wie gezeigt werden soll, ste-
hen Canettis Erzdhlungen in besonderer Weise im
Austausch mit ihrem Publikationsmedium AZ Dies
betrifft sowohl strukturelle Merkmale der Texte als
auch intertextuelle Bezlige. Mit ihrem episodischen
Erzahlen adaptiert Canetti die miszellane Struktur
der Zeitung: Die Erzdhlungen zitieren die verschie-
denen kleinen Formen wie Berichte, Reportagen,

Miscellaneity as a Narrative Technique.
Veza Canetti's Serial Stories in the
Viennese Arbeiter-Zeitung

Veza Canetti's novel Die gelbe StraB3e (Yellow
Street), posthumously published in 1989, consists
of short stories first been published in a series in
the Viennese Arbeiter-Zeitungin 1933 under sever-
al pseudonyms. The episodic structure of the later
novel, its lack of a singular plot as well as the ca-
leidoscopic constellation of characters can be seen
as a result of this genesis as serial stories. The pa-
per discusses this origin and publication context
of Canetti's novel and analyses miscellaneity as a
structural feature and as a method of reading. Can-
etti's stories are related to their publication medi-
um Arbeiter-Zeitung with regards to their narrative
structure as well as through intertextuality. The
episodic narrating adopts the miscellaneous struc-
ture of the newspaper. The stories refer to several
short forms such as report, short note, essay or
commentary. Furthermore, the stories can be un-
derstood as >newspaper readings«< with regards to
their content. They deal with several contemporary
key topics of the Arbeiter-Zeitung, ranging from so-
cial problems to popular culture like cinema.
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Essays. Auch inhaltlich kdnnen die Erzéhlungen
als »Zeitungslektlren« verstanden werden, sie ver-
handeln zentrale Themen der AZvon sozialen Pro-
blemen bis hin zur zeitgendssischen Populérkultur,
etwa dem Kino.

Urte Helduser ist Literaturwissenschaftlerin und Akad.
Oberrdtin am Institut flir Deutsche Sprache und Literatur |
der Universitét zu Kéln. Sie habilitierte 2014 an der Philipps
Universitét Marburg und promovierte 2003 an der Universitét
Kassel. Ihre Forschungsschwerpunkte umfassen Literatur- und
Wissen, Poetik und Asthetik, Drama und Theater, Feuilleton,
Gsterreichische Literatur sowie Disability Studies. Publikatio-
nen (Auswahl): Imaginationen des Ungeborenen (Heidelberg:
Universitétsverlag Winter 2018; hg. zus. mit Burkhard Dohm);
Imaginationen des Monstrosen. Wissen, Literatur und Poe-
tik der Missgeburt 1600-1835 (Géttingen: Wallstein 2016);
Geschlechterprogramme. Konzepte der literarischen Moderne
(Kéln: Béhlau 2005).

Urte Helduser is a lecturer at Department of German Lan-
guage and Literature I, Cologne University. In 2014 she com-
pleted her Habilitation at Marburg University. In 2003 she
received her PhD at Kassel University. Her fields of research
include >literature and science studies<, aesthetics, drama and
theatre, feuilleton, Austrian Literature as well as disability
studies. Selected Publications: Imaginationen des Ungebore-
nen (Heidelberg: Universitdtsverlag Winter 2018; hg. zus. mit
Burkhard Dohm); Imaginationen des Monstrosen. Wissen,
Literatur und Poetik der Missgeburt 1600-1835 (Géttingen:
Wallstein 2016); Geschlechterprogramme. Konzepte der liter-
arischen Moderne (Kéln: Béhlau 2005).
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BA R BA RA M . B E N E D I CT (Trinity College, Hartford)

Britain in the 18" century saw an explosion of print-
ed material of every sort: plays, sermons, poems,
treatises, political polemics, newspapers, and ad-
vertisements on lost property — anything from
slaves to soap. It was an unprecedented torrent of
material that offered new opportunities to writers,
bookselling publishers, and readers. These read-
ers themselves came from new strata of society,
and included women, children, country folk, and
servants, as well as traditional audiences like the
gentry, professionals, politicians and clerics. This
wealth of printed matter, however, also presented
new problems. Literary writers needed to appeal
to these new readers (as well as to the traditional
ones); booksellers needed to learn new ways to ex-
ploit new markets; and readers needed strategies
to manage so much new information. This talk will
explore a key solution: collections of excerpted or
short literary works that appeared in single vol-
umes, series or little »libraries« that readers could
collect. By examining the creation, production,
packaging, consumption and reception of these

texts, this talk will argue that this new genre made
literature the preeminent cultural commodity of
the modern age.

is the Charles A. Dana Professor of
English at Trinity College, CT. She has published Framing
Feeling: Sentiment and Style in English Prose Fiction, 1745-
1800; Making the Modern Reader: Cultural Mediation in Early-
Modern Literary Anthologies; and Curiosity: A Cultural His-
tory of Early Modern Inquiry. She has edited Jane Austen’s
Northanger Abbey, with Deidre LeFaye, and is the Lead Edi-
tor of The Palgrave Handbook of Literature and Science: The
Eighteenth-Century.
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PANEL 2 |
READING MISCELLANIES Il: MAGAZINES AND NEWSPAPERS



M A D I_ E E N P O D EWS Kl (Freie Universitat Berlin)

Was machen Zeitschriften mit
miszellanen Schreibformen im Vormarz
und im Realismus? Heinrich Heine und
Theodor Fontane

Der Beitrag mdchte den Zusammenhang zwischen
miszellanen Schreibweisen und periodischer Presse
mit einem genauen Blick auf die Mischungsord-
nungen von Zeitschriften als >kleinen Archivenc<
bestimmen und ihn dabei fur literarische Texte
historisch differenzieren. Er will fragen, in welchen
Mischungsordnungen welche Literatur-Elemen-
te welche Rolle spielen und das exemplarisch flr
Heinrich Heines »ltalienische Reise« im Morgen-
blatt fir gebildete Stdnde (1828, neun Folgen)
und Theodor Fontanes »Unterm Birnbaum« in der
Gartenlaube (1885, neun Folgen) zeigen. Im Fokus
steht dabei die Aufgabe von Zeitschriften, niedrig-
schwellige Kontakte zwischen den prasentierten
Elementen zu ermdglichen. Diese Kontaktarbeit ist
nicht nur gesteuert von den Themen und Darstel-
lungsformen der Elemente, sondern zugleich vom
Verhaltnis zwischen der zur Verfligung stehenden
Druckflache (Formatgrofde, Seitenzahl), der Anzahl
und dem Umfang der Elemente, ihrer Verteilung
auf Seiten, Doppelseiten und in den Heften und
vom Grad ihrer Durchmischung. Der Vergleich zwi-

What do periodicals do with
»Miscellaneity« in the 1820s
and the 1880s? Heinrich Heine
and Theodor Fontane

The presentation will explore the connection bet-
ween miscellaneous writing and periodicals by ta-
king a close look at the orders periodicals rely on to
compose their elements and by relating the connec-
tion to a historical differentiation of literary forms.
The key questions will be if there are direct corre-
lations between orders of composition and specific
types of literature and how such correlations can
be specified. These questions will be addressed by
means of two examples: Heinrich Heine's »ltalie-
nische Reise«, printed 1828 in nine instalments in
the Morgenblatt fiir gebildete Stédnde and Theodor
Fontane's »Unterm Birnbaum«, printed 1885 in
nine instalments in Die Gartenlaube.

The focus will be on the periodicals' capability as
>little archives< to enable low-threshold contacts
between components of heterogeneous origins.
These contacts are regulated by various factors: by
themes and forms of representation, by relations
between the printing area (the format size and the
number of pages), the amount and extent of the pe-
riodicals' elements, their arrangement on the page,




schen einer Zeitschrift aus den 1820er und aus
den 1880er Jahren soll zeigen, dass das Medium
flexibel mit unterschiedlichen »Notstadnden« um-
geht und dass sich dabei auch die Literatur als Zeit-
schriftenelement verandert.

Madleen Podewski ist Privatdozentin an der FU Berlin; Zur
Zeit verfolgt sie ein Forschungsprojekt (DFG, Modul »Eigene
Stelle«) zu illustrierten Zeitschriften im 19. Jahrhundert; lhre
Forschungsinteressen umfassen die Theorie und Geschichte
der Periodika, Literatur und Wissen, Geschichte visueller Kul-
turen und Populdrkulturen; Publikationen: Komplexe Medien-
ordnungen. Zur Rolle der Literatur in der deutsch-jldischen
Zeitschrift Ost und West (1901-1923). Bielefeld 2014, Aktu-
alitat des Apokalyptischen. Zwischen Kulturkritik und Kultur-
versprechen. Wiirzburg 2015 (Hrsg. zus. mit Olaf Briese und
Richard Faber). The Object of Periodical Studies. In: Periodicals
in Focus. Methodological Approaches and Theoretical Frame-
works. Eds. Jutta Ernst/Dagmar von Hoff/Bjorn von Rimscha/
Oliver Scheiding. Amsterdam 2019 (zus. mit Gustav Frank, im
Druck).

their distribution on pages, double pages, and issu-
es, and, finally, by their level of intermixture. The
comparison a journal from the 1820s and one from
the 1880s intends to show how flexible periodicals
deal with different »urgent needs« (M. Foucault)
and how literary forms change their status as a pe-
riodical element accordingly.

Madleen Podewski is a lecturer at the Free University of
Berlin; she is currently working on a DFG-funded research pro-
ject on illustrated periodicals of the 19" century. Her research
interests include the theory and history of periodicals, literature
and knowledge, history of visual culture, and popular culture.
Recent publications: Komplexe Medienordnungen. Zur Rolle
der Literatur in der deutsch-judischen Zeitschrift Ost und West
(1901-1923). Bielefeld 2014, Aktualitat des Apokalyptischen.
Zwischen Kulturkritik und Kulturversprechen. Wiirzburg 2015
(ed. together with Olaf Briese und Richard Faber); The Object
of Periodical Studies. In: Periodicals in Focus. Methodological
Approaches and Theoretical Frameworks. Eds. Jutta Ernst/
Dagmar von Hoff/Bjorn von Rimscha/Oliver Scheiding. Amster-
dam 2019 (together with Gustav Frank, forthcoming).



S O I_V E‘.J G N | TZ K E (Technische Universitadt Dresden)

Natural Miscellanies: Heimat and the
Imagination of >Natural< Environments

Village Stories are as dependent on journal-en-
vironments as they are on natural surroundings.
The popular and often dismissed genre offers, as |
will show, a textual ecosystem that is just as signi-
ficant in respect to its form as to its role in a larger
context beyond its seemingly mundane function of
entertainment. More than just an agency of reflec-
tion, the village story’s particular type of ecological
story-telling is an important actor in the production
and justification of severe environmental transfor-
mation. The analysis of these relations rests, howe-
ver, on the ability to subject it to a miscellaneous
reading. Thus, novels such as Franz Michael Fel-
der's Reich und Arm (1868), Peter Rosegger's Die
Schriften des Waldschulmeisters (1875) und Lud-
wig Anzengruber's Sternsteinhof (1885) appear as
part and parcel of a variety of evolving formats that
constitute a historic but still potent kind of »En-
vironmental Reflexivity« (Locher/Fressoz).

Solvejg Nitzke is currently holding an »Open Topic Post-
doc Position« at TU-Dresden. She was part of the DFG-
funded project »Climate's Time« at the University of Vienna
and earned her doctorate at Ruhr-University Bochum in 2015
with a thesis on the Tunguska-Event (»Die Produktion der Kata-
strophe. Das Tunguska-Ereignis und die Programme der Mo-
derne«2017). Her research project »Precarious Nature« exami-
nes proto-ecological knowledge in 19" century literatures. She
published on topics ranging from catastrophe and post-apoca-
lyptic narratives to climate in village stories and science-fiction,
mountaineering narratives and the poetics of trees.




M ATT H EW R U B E RY (Queen Mary University of London)

The Future of Novels and Newspapers
(circa 1888)

Thomas Edison’s invention of the phonograph
in 1877 made it possible to mechanically repro-
duce the human voice for the first time in history.
Although the inaugural recordings consisted of
little more than nursery rhymes, the mere possi-
bility of sound recording led audiences to reevalua-
te what print media were capable of doing in the
first place. For example, the French writer Octave
Uzanne's The End of Books speculated that audi-
ences would no longer settle for reading about a
diva's performance in print when they could hear
the actual song replayed in a »phonographic jour-
nal«. This presentation considers how the advent
of sound-recording technology made it possible to
speculate about what form books and newspapers
might take in the future while at the same time re-
considering the value, utility, and affordances of the
current print formats.

Matthew Rubery is Professor of Modern Literature at Queen
Mary University of London. He is the author of The Untold
Story of the Talking Book (Harvard, 2016) and The Novelty of
Newspapers: Victorian Fiction after the Invention of the News
(Oxford, 2009), as well as editor of Audiobooks, Literature, and
Sound Studies (Routledge, 2011) and co-editor (with Stephen
Donovan) of Secret Commissions: An Anthology of Victorian
Investigative Journalism (Broadview, 2012). Further Reading,
a collection of over thirty essays that he edited with Leah Price,
is forthcoming in 2020.
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PANEL 3 | READING MISCELLANIES Ill: COLLECTIONS



N O RA RA M T K E (Ruhr-Universitdt Bochum)

»Miscellen flir das wiederbefreyte
Deutschland«. Journalférmige
Sammlungen 1813-1815

zur »Geschichte der Zeit«

Mein Beitrag verfolgt das proto-historiographi-
sche Programm von journalférmigen miszellanen
Sammlungen in den Jahren der Napoleonischen
Kriege. Das Schreiben der »Geschichte der Zeit«
im Sinne gegenwartiger Zeitgeschichte durch eine
Geschichtsschreibung, die im historischen RUck-
blick Zusammenhange erkennt und beschreibt,
ist aus der gegenwartsnahen Perspektive der Zeit
unmittelbar nach Napoleons Riickzug aus Russ-
land noch nicht moglich. Viele historisch-politische
Journale verstehen es gleichwohl als ihre Aufgabe,
dieser zukiinftigen Geschichtsschreibung als proto-
historiographische Medien vor- und zuzuarbeiten.
Diese Journale sind haufig als archivformige
Sammlungen konzipiert, die heterogene >Materi-
alien< der historisch-politischen Geschichte ver-
sammeln: Berichte, Aktenstlicke, Fragmente,
Denkwdrdigkeiten, Anekdoten, Miszellen. Gemein-
sam ist diesen Sammlungen ihr dokumentarischer
Anspruch. Alles potenziell historiographisch ver-
wertbare Material gilt es zeitnah zu fixieren, um es
der spéteren Geschichtsschreibung zugénglich zu
machen.

»Miscellanies for the liberated
Germany«. Periodical Collections
1813-1815 towards
Contemporary History

My paper focusses on the proto-historiographical
program of miscellaneous periodical collections in
the years of the late Napoleonic Wars. Writing the
»history of the time« in terms of contemporaneous
history is a matter of retrospective historiography
which can't be achieved in the immediate time af-
ter the historical events. However, many historico-
political periodicals are considered as preliminary
historiographic media. These repository periodicals
are collections of heterogeneous historical >materi-
als<: bulletins, documents, fragments, memorabil-
ities, anecdotes, miscellanies. All these periodical
collections claim documentary value and, there-
fore, can be regarded as useful for later historio-
graphical approaches.



Nora Ramtke ist Post-Doc an der Ruhr-Universitdt Bochum
und Mitglied der DFG-Forschergruppe Journalliteratur. lhre
Forschungsinteressen umfassen Zeitschriften, Anthologien
und Sammlungsformate des 18. und 19. Jahrhunderts, ebenso
wie Mediengeschichte, Praktiken der Imitation, Nachdruck und
Plagiat seit der Friihen Neuzeit. Ihre Dissertation tiber anony-
me und namentliche Autorschaft erschien 2016 in Heidelberg
unter dem Titel Anonymitat — Onymitat. Autorname und Au-
torschaft in Witlhelm Meisters >doppelten Wanderjahren«. lhre
neueren Publikationen umfassen ein co-ediertes Themenheft
zu deutschsprachigen Anthologien (German Life and Letters
70.1) und ein Aufsatz zur Zensurgeschichte und Fiktion 1818-
1825 (IASL 44.1).

Nora Ramtke is a post-doctoral researcher at Ruhr-Univer-
sity of Bochum and a member of the DFG research unit Jour-
nalliteratur. Her research interests include periodicals, anthol-
ogies, and printing collections, focussing on the 18" and 19"
century, as well as practices of imitation, media history, and lit-
erary plagiarism in early modern history. Nora Ramtke received
her PhD in 2015 and published her first book on anonymity and
onymity, i.e. named authorship (Anonymitét — Onymitdt. Autor-
name und Autorschaft in Wilhelm Meisters >doppelten Wander-
jahren<, Heidelberg: Winter 2016). Recent publications include
a co-edited special issue on German anthologies (German Life
and Letters, special issue 70.1) and an article on the history
and fiction of German censorship 1818-1825 (IASL 44.1).
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MA R K TU RN E R (King's College London)

The Miscellany, Compression and Media
Culture in the Early 19t Century

My talk seeks to explore the idea of scompression<
as it relates to print culture in the 19% century. My
focus will be in thinking about the British >miscel-
lany«< in the first half of the century, but as it relates
to longer term understandings of print cultural
forms across the long nineteenth century. >Com-
pression< — a practice of eliminating redundant data
in order to facilitate speedy dissemination — is fre-
quently understood as a phenomenon of the »digital
ages, emerging in the wake of computer technolo-
gies and cybernetics around the mid-20" century.
But my research departs from this presentism, and
takes the idea of compression beyond the digital,
even as it addresses the digital's long history. | am
not interested in the technical objects which relate
to digitality rather the conceptual, imaginative, and
aesthetic phenomena that shape the reception and
circulation of concepts such as compression. | am
interested in the history of forms of thinking and
representation that brought the digital into being.
My hunch is that the miscellany might be one such
early form of compressed media.

Mark W. Turner is Professor of English at King's College Lon-
don. Long interested in 19" century journalism and serial cul-
ture, he is author of Trollope and the Magazines and Backward
Glances and co-editor of 2 volumes of Oscar Wilde's journalism
for Oxford English Texts' >Collected Works« series. He recently
co-edited a volume of essays on the history of the newspaper,
The News of the World, and he is one of the editors of the jour-
nal Media History.



C H R | STI N E WO O DY (University of Pennsylvania, Philadelphia)

At the Limits of Seriality:
Victorian Novels and the >Sketch< Genre

The >sketches< or >scenes«< genre is a distinctly 19%
century genre, a way of organizing and selling mis-
cellaneous representation that comes to populari-
ty in parallel to the growth of the serialized novel.
In this paper, | will argue that the »>sketch< genre
helps to establish the limits of the serial novel's
logic, pointing to a threat of dissolution present in
the realist social portraiture undertaken in serial
novels like those of Dickens. By constellating dis-
continuous stories, the sketch highlights the pro-
ductive power of miscellany as a means of readerly
empowerment. It demands to be assembled: Alone,
each sketch is an insignificant, seemingly filler-like
element of the periodical in which it appears, but
together, sketches have the potential to construct a
larger realism through the layering of disconnect-
ed narratives. Looking at sketch series by Elizabeth
Gaskell and George Eliot, | will explore how the
genre offers moments of critique, representing the
forward momentum of the serial novel as destruc-
tive and illusory.

Christine Woody received her doctorate in English Literature
from the University of Pennsylvania and is Assistant Professor
at Widener University. Her recent work on 19" century print
culture can be found in Essays in Romanticism 25.2 (2018) and
the Keats-Shelley Journal LXV/ (2017).




LJA M ES M U SS E I_ I_ (University of Leeds)

>Confused and Ill-Arranged« Reading
Miscellaneity with Enquire Within

The >Preface< to Enquire Within instructs any read-
ers who, after turning over its pages, have »hastily
pronounced them to be confused and ill-arranged«
to turn to the index or »for ever hold their peace«.
Enguire Within was published monthly from Jan-
uary to November 1856, and, in volume form, be-
came one of the best-selling books of the period.
While the readers of the volume could turn to the
index, those readers reading monthly had to wait to
the final number to discover the order apparently
already there in its pages.

| interpret miscellaneity as the production of differ-
ence and so it requires constraint to become mean-
ingful. What is interesting about Enquire Within
is that many of the more familiar constraints are
not present. Miscellaneity can be understood as a
disruptive threat to textual unity and its apparent
randomness an unsettling reminder that texts are
portable and iterable, able to take on new meanings
wherever they are found. Taking Enquire Within as
an example | want to focus on these new meanings.
To attend to miscellaneity, | argue, is to learn the
generative power of togetherness.

James Mussell is Associate Professor and Director of the
Centre for the Comparative History of Print (Centre CHoP).
He is the author of Science, Time, and Space in the Late
Nineteenth-Century Periodical Press (2008) and The Nine-
teenth-Century Press in the Digital Age (2012). He was one
the editors of the Nineteenth Century Serials Edition (2008;
new edition 2018) and W.T. Stead: Newspaper Revolutionary
(2012). Another edited collection, A Pioneer of Connection: Re-
covering the Life and Work of Oliver Lodge, is in press (forth-
coming 2020).
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SUSA N N E D UWE LL (Universitét zu Kéln)

Miszellanes Lesen in der
Lesepropadeutik um 1800

Die Haltung der Aufklarungspadagogik gegenlber
dem Lesen ist ambivalent, das gilt sowohl fiir die
Lektdire literarischer Werke als auch von Zeitschrif-
ten. Beeinflusst ist die Kritik des Lesens u.a. durch
Rousseaus ablehnende Haltung, der die unkalku-
lierbare Wirkung der Lektlre auf die jugendliche
Einbildungskraft beflirchtet. Gegenstand einer kri-
tischen Bewertung der Zeitschriftenlektiire ist der
Vorwurf einer bruchstiickhaften, oberflachlichen,
zerstreuenden Wissensvermittlung. Daneben fin-
den sich auch positive Bewertungen periodischer
Schriften, das manifestiert sich nicht zuletzt in der
Entstehung zahlreicher Zeitschriften fir Kinder und
Jugendliche. Fir die padagogische Empfehlung der
Zeitschriftenlektlire lassen sich mindestens drei
Griinde anflihren, die auf einer Analogie miszellanen
Lesens und des kindlichen Bildungsprozesses ba-
sieren. Die Aufklarungspadagogik konzentriert sich
zunachst auf die Vermittlung von konkretem und
praktischem Wissen, Ausgangspunkt ist die »Man-
nigfaltigkeit« der Naturgegenstande, auf3erdem
bevorzugt sie dialogische Formen der Wissens-
vermittlung. Ein entscheidendes bildungstheoreti-

Miscellaneous Reading in
Reading Propaedeutics around 1800

The attitude of Enlightenment pedagogy towards
reading is ambivalent; this applies both to the read-
ing of literary works and to magazines. The criti-
cism of reading is influenced by Rousseau's nega-
tive attitude, which fears the incalculable effect of
reading on young people's imagination. The object
of a critical evaluation of magazine reading is the
reproach of a fragmented, superficial, distracting
transfer of knowledge. There are also positive eval-
uations of periodicals, which is also manifested in
the creation of numerous journals for children and
adolescents. At least three reasons can be cited
for the pedagogical recommendation of magazine
reading, which are based on an analogy of miscella-
neous reading and the educational process of chil-
dren. The first focus of educational enlightenment
is on imparting concrete and practical knowledge.
The starting point is the »Mannigfaltigkeit« of nat-
ural objects, and it also prefers dialogical forms of
imparting knowledge. A decisive educational ar-
gument for periodicals is based on the thesis that
the educational ideal of a harmonious education of
all abilities can be ideally supported by reading the
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sches Argument flir periodische Schriften basiert
auf der These, dass das Erziehungsideal einer har-
monischen Ausbildung aller Vermdgen in idealer
Weise durch die Lektire der Zeitschrift unterstitzt
werden kann, da die Zeitschrift nicht monothema-
tisch konzipiert ist, sondern als hybride Kompositi-
on kurzer Texte, die im Stil variieren und ein breites
Themenspektrum abdecken.

Susanne Diwell ist wissenschaftliche Mitarbeiterin am
Institut flr deutsche Sprache und Literatur | der Universitét
zu Kéln im DFG-Forschungsprojekt »Medienpathologien«.
lhre Forschungsschwerpunkte umfassen u.a. Fallgeschich-
tenforschung, Zeitschriftenforschung, Kriminalliteratur und
deutsch-jlidische Literatur. Publikationen u.a.: Fall, Fallge-
schichte, Fallstudie. Theorie und Geschichte einer Wissens-
form, Frankfurt a. M. 2014 (hg. mit Nicolas Pethes); Zeitschrift
als Archiv. Themenheft der Zeitschrift Sprache und Literatur,
45. Jg. (2014/2) (hg. mit Nicolas Pethes); »Nur das Einzelne
ist wirklich«. Paddagogische, psychologische und kriminalpsy-
chologische Fallsammlungen und Zeitschriftenwissenschaft
in der Spéataufklarung, Freiburg i.Br. 2019 (im Druck).

journal, since the journal is not designed as a mono-
thematic, but as a hybrid composition of short texts
that vary in style and content.

Susanne Diiwell is a research assistant at the Institute
for German Language and Literature | at the University of
Cologne in the DFG research project »Media Pathologies«. Her
research interests include case history, periodicals, crime lit-
erature and German-Jewish literature. Selected publications:
Fall, Fallgeschichte, Fallstudie. Theorie und Geschichte einer
Wissensform, Frankfurt a. M. 2014 (ed. with Nicolas Pethes);
Zeitschrift als Archiv. Themenheft der Zeitschrift Sprache und
Literatur, Vol. 45 (2014/2) (ed. with Nicolas Pethes); »Nur das
Einzelne ist wirklich«. Padagogische, psychologische und
kriminalpsychologische Fallsammlungen und Zeitschriften-
wissenschaft in der Spataufklarung, Freiburg i.Br. 2019 (forth-
coming).
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E LlSAB ETH Tl LMAN N (Universitédt Bonn)

Der grofite, der unbestechlichste
Gerichtshof der Welt. Robert Prutz tber
Leser*innen von Unterhaltungs- und
Journalliteratur

In seinen Studien zu Journalismus und Unterhal-
tungsliteratur widmete Robert Prutz den Leser*in-
nen grof3e Aufmerksamkeit und erhebt ihre Lek-
tlrepraktiken zum Maf3stab relevanter Literatur.
Prutz' Beschreibungen und Konstruktionen der
Leser*innen von Zeitung, Journal- und Unterhal-
tungsliteratur lassen sich, wie ich zeigen mdchte,
in zwei Modelle ordnen: der empirisch fundierten
probabilistischen Leser*in, welche Prutz vor allem
in seinen Studien zur Unterhaltungsliteratur nutzt,
und der theoretischen Leser*in als Teil seiner Uto-
pie einer informierten Weltéffentlichkeit mit unbe-
schranktem Zugang zu Informationen. Diese Le-
ser*inistin der Lektiire miszellaner Medienformate
geschult, kann selektieren und historisches Wissen
generieren, ist fiktionskompetent und in der Lage,
Uber die Formatgrenzen hinweg nicht-autoritative,
selbstbestimmte Rezeptionssituationen herzustel-
len. Die Aufwertung der Zeitungsleser*in spiegelt
sich in der Umkehrung der traditionellen Wertehie-
rarche. Wahrend sich die Unterhaltungsliteratur an

The World's Largest and Least
Corruptible Court of Justice.
Robert Prutz on Readers

In his unfinished history of German Journalism
(1845) and his essay on German popular fiction
(1847), Robert Prutz (1816-1872) reflected on two
different types of readers: the miscellaneous rea-
der and the reader of popular literature. Whereas
literature written for entertainment is supposed to
be written for and modeled after the desires of real,
historical readers, the readers of miscellanies take
a partin Prutz' utopia of a world-wide public sphere
with unlimited access to information. Those rea-
ders, as Prutz envisions them, are able to distingu-
ish between right and wrong in last authority. The
expansion of newspapers and the recently »inven-
ted« dichotomy between highbrow and middlebrow
literature provide the context for Prutz's reflections
on literature. To compare and to connect Prutz's
models of readers, | will place them within his broa-
der understanding of the functions of literature and
examine how he links different reading practices to
both content and medial characteristics of newspa-
pers, journals and books.
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der realen Leser*in orientieren soll, formt die Jour-
nalliteratur eine theoretische, ideale Leser*in, wel-
che als letzte Instanz zwischen Recht und Unrecht
unterscheiden kann. Uber diese verschiedenen
Modelle der Lesenden mdchte ich Zusammenhang
und Wirkung dieser Lektirepraktiken vermessen.

Elisabeth Tilmann studierte Bildungsplanung und Instruc-
tional Design (BA) und Neuere Deutsche Literatur, Kultur,
Medien (MA) an der Albert-Ludwigs-Universitét Freiburg und
dem Carolina-Duke-Program in German Studies in North Caro-
lina. Sie arbeitete zudem als Lektorin an der Yale University. Seit
Januar 2018 ist sie im Graduiertenkolleg >Gegenwart/Litera-
tur. Geschichte, Theorie und Praxeologie eines Verhdltnisses<
als wissenschaftliche Mitarbeiterin an der Universitéit Bonn
tétig und verfasst eine Dissertation mit dem Arbeitstitel >Ge-
genwart<in Wiener Theaterkritiken um 1900. lhre Forschungs-
schwerpunkte befinden sich im Bereich Zeitung/Literatur und
Rezeption.

Elisabeth Tilmann studied Instructional Design and Newer
German Literature, Culture and Media (MA) at the University
of Freiburg, with an exchange year at the Carolina-Duke-Pro-
gram in German Studies. After graduating, she taught German
at Yale University. Since January 2018, she has worked at the
University of Bonn, where she is writing her Ph.D. dissertation
under the preliminary title »Gegenwart« in Viennese Theatre
Criticism around 1900 at the Graduiertenkolleg Gegenwart/
Literatur. Her research interests include the relationship
between newspaper and literature, theories of reception and
popular literature and culture.
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I_Y N N E TAT I_O C K (Washington University, St. Louis)

Making Sense of Snippets:
Thekla von Gumpert's Album for Girls,
ca. 1871-1914

My paper examines the formats and contents of
Das Téchteralbum from the early 1870s just after
unification to 1914. | trace the ways in which the
composition of this annually appearing anthology
changed in the direction of heterogeneity as the
editor/s aped contemporary adult reading hab-
its stemming from periodic publications. On the
one hand, the annual volume reproduced an ever-
more formally heterogeneous mixture of short
pieces, illustrations, and design elements en-
hanced by the affective elements of personal scrap-
booking. It thus encouraged browsing and non-
sequential surface reading. At the same time, it
gave the impression of addressing the overwhelm-
ing flow of information, of the ephemera, delivered
by newspapers and magazines by presenting itself
as a durable, self-contained and highly select col-
lection in service of religious edification and, lat-
er on, nationalism. Promising both the variety of
magazine reading and the coherence, closure, and
containment of the book, its form of reading social-
ization accustomed younger readers to browsing

through surface heterogeneity and non-sequential
reading with the certainty that in the end it some-
how all made sense.

Lynne Tatlock is Hortense and Tobias Lewin Distinguished
Professor in the Humanities at Washington University in St.
Louis. A member of the German Department, she has served
as director of Comparative Literature since 2010. Pertinent
recent publications include German Writing, American Read-
ing: Women and the Import of Fiction, 1866-1917, and Distant
Readings: Topologies of German Culture in the Long Nine-
teenth Century, co-edited with Matt Erlin, and essays on pe-
riodic publication and the death of E. Marlitt, serialization and
Wilhelm Raabe’s Kriihenfelder Geschichten, Theodor Fontane's
autobiography and periodic publication, and reading in Muncie,
Indiana, 1892-1902.



DAN | E I_A G RETZ (Universitét zu Kéln)

Keller, Raabe, Fontane:

»nichts flr den Durchschnittsleser.
Miszellane Lektlren, imaginare Leser
und Kanonisierung in der Literaturkritik

Der Beitrag analysiert die Lektlire von Romanen
Gottfried Kellers, Wilhelm Raabes und Theodor
Fontanes, die einer (immanenten) >Poetik der Mis-
zelle« verpflichtet sind, durch die zeitgendssische
Literaturkritik. Diese Lektlre ist als M/miszellanes
l/Lesen im doppelten Sinne zu verstehen, da sie
sich zum einen auf miszellane Lektliregegenstande
bezieht, zum anderen aber auch selbst eine miszel-
lane Lektlrepraxis darstellt, indem sie einerseits
auf einem vermischten Lesen der damaligen Ge-
genwartsliteratur beruht und sich andererseits z.T.
ganz konkret in Gestalt von entsprechenden Sam-
melrezensionen in gleichfalls miszellanen Medien-
formaten niederschlagt. In diesem Zusammenhang
sollen vor allem die folgenden drei Fragekomple-
xe thematisiert werden: 1. Welche Textmerkmale
und Darstellungsverfahren einer >Poetik der Mis-
zelle< werden von den Kritikern herausgearbeitet
(Handlungs- und Spannungsarmut, Retardationen
und Digressionen, eingeflochtene >kleine Formen«<
und »Kunst der Episode«, Leerstellen und Leser-

Keller, Raabe, Fontane: »Nothing for
the average reader«. Miscellaneous
Readings, Imaginary Readers and
Canonization in Literary Criticism

The paper analyses the ways novels by Gottfried
Keller, Wilhelm Raabe, and Theodor Fontane, which
are committed to an (immanent) >poetics of the
miscellaneous¢, were read within contemporary
literary criticism. This is to be understood both as
>reading miscellanies< and as >miscellaneous read-
ing¢, since on the one hand it refers to miscellane-
ous reading objects, but on the other hand it is itself
a miscellaneous reading practice: Literary Criti-
cism is based on mixed readings of contemporary
literature and partly presented in the form of col-
lective reviews within media formats that are also
miscellaneous. In this context, the following three
guestions will be addressed: 1. Which textual char-
acteristics and modes of presentation of a >poetics
of the miscellaneous« are pointed out by critics (e.g.
the lack of action and suspense, retardation and
digression, interwoven >small forms< and >episodic
artss, textual blanks, and reader activation)? 2. How
are different types of imaginary readers (such as
the »ordinary«, »subject-hungry«, »average read-
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aktivierung)? 2. Wie werden in diesem Zusammen-
hang unterschiedliche imaginare Leser (wie z.B. der
»gewoOhnliche«, »stoffhungrige«, »Durchschnitts-
leser« oder der »belesene«, »gebildete«, »ver-
standnisvolle Leser«) konstruiert und im Rahmen
der jeweiligen Lesart funktionalisiert? 3. Inwiefern
wird dabei implizit und explizit, u.a. im Rickgriff auf
literarhistorische oder internationale Vorbilder, be-
reits eine Kanonisierung der Autoren und ihrer Ro-
mane betrieben?

Daniela Gretz ist akademische Rétin a. Z. an der Universitcit
zu Kéln und Ko-Projektleiterin des Teilprojekt 1 »Poetik der
Miszelle. Zur Koevolution von periodischer Presse und mo-
dernem Roman« in der Forschergruppe Journalliteratur. Ihre
Forschungsschwerpunkte liegen in der Mediengeschichte der
Literatur, der Literatur der klassischen Moderne und den Ver-
bindungen zwischen Reiseliteratur, Ethnographie und (Post-)
Kolonialismus. Sie hat u.a. Publikationen zur Literatur des Rea-
lismus in der Zeitschriftenkultur des 19. Jahrhunderts (u.a. her-
ausgegebener Sammelband Medialer Realismus, 2011; mithe-
rausgegebener Sammelband Archiv/Fiktionen, 2016) und zu
dsthetischem Absolutismus und Nationalismus in der Literatur
der Moderne (u.a. Die deutsche Bewegung. Der Mythos von der
asthetischen Erfindung der Nation, 2007) vorgelegt.

er« vs. the »literate«, »educated«, »understanding
reader«) constructed and functionalized within the
frameworks of the respective readings? 3. To what
extent do literary reviews pursue an implicit as well
as explicit canonization of authors and their novels,
e.g. by referring to the history of literature or inter-
national models?

Daniela Gretz is a research assistant at the University of
Cologne and is co-director of subproject 1, >A Poetics of the
Miscellaneous< within the DFG research unit Journalliteratur.
Her research focuses on the media history of literature, liter-
ary modernism, and the relationship between travel literature,
ethnography, and (post-)colonialism. She has published on re-
alist literature in the periodical culture of the 19" century (e.g.
ed. vol. Medialer Realismus, 2011, co-ed. vol. Archiv/Fiktionen,
2016) and on aestheticism and nationalism in modernist liter-
ature (e.g. Die deutsche Bewegung. Der Mythos von der asthe-
tischen Erfindung der Nation, 2007).
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PANEL 5 | READING READING:
APORIAS OF SCHOLARLY READING PRACTICES



N | C O LAS P ET H ES (Universitét zu Kéln)

»Nomadic Readers« in a »Quodlibet
Century«: How to Read Jean Paul's
Novels as Miscellanies

30 | english
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The paper presents the first edition of Jean Paul's material instead of the story’'s content —i.e., it has

»Dr. Katzenberger's Journey to the Spa« (1809) as
an experiment to publish a novel as an anthology
of miscellaneous texts: The chapters of the novel
about an anatomist who collects specimen of mon-
strous miscarriages are printed alongside a num-
ber of articles Jean Paul had previously published
in various periodicals. The question of how such a
compendium of heterogeneous texts can be read
arises not only from a methodological perspective,
but is also reflected within the novel and its vari-
ous scenarios of reading: unifying vs. dissociative,
complete vs. abbreviated, linear vs. nonlinear, etc.
By comparing the original publication context of
the miscellaneous articles with their new context
within the Katzenberger-anthology, the paper is go-
ing to show how Jean Paul simultaneously evokes
and subverts expectations of consistency in read-
ers. Thus, the novel itself resembles the grotesque
miscarriages its protagonist is fascinated with, and
reading Dr. Kazenberger's Badereise may have to
refer to the sheer constellation of heterogeneous

to be conducted nomadically, superficially, intran-
sitively.

Nicolas Pethes teaches German Literature at the University
of Cologne and is co-director of subproject 1, >A Poetics of the
Miscellaneouss, within the DFG research unit Journalliteratur.
His areas of research include theories of literature and media,
science studies, and cultural memory. He published on Walter
Benjamin’s poetics of remembrance (Mnemographie, 1999),
social experiments in mass media (Spektakulare Experimente,
2004), educational experiments in 18" century literature
(Zéglinge der Natur, 2007) and on literary case histories (Lit-
erarische Fallgeschichten, 2016). He is co-editor of the journal
Pop. Kultur und Kritik as well as, most recently, of a volume on
the implications of the digital turn on the humanities (Philology
in the Making, 2019).
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PAU I_ FY F E (North Carolina State University)

Henry James, Counting Words, and
the Origins of Machine Learning

»Her function was [...] to dole out stamps and postal-or-
ders, weigh letters, answer stupid questions, give diffi-
cult change and, more than anything else, count words
as numberless as the sands of the sea ... «

Henry James's 1898 novella /n the Cage features
an anonymous young telegraphist in a London post
office: her job is to »count words« but her unli-
censed preoccupation becomes deciphering the
secret exchanges of the aristocrats visiting her of-
fice. Scholars have been drawn to the story for its
fascinating lessons about telegraphic knowledge,
gendered labor, surveillance, and the media ecol-
ogy of the fin de siécle. Yet the story also offers a
prescient glimpse of contemporary problems in
humanities research: how »counting words« might
offer a strategy for dealing with texts at scale, and
what interpretive framework or kind of »reading«
this might require. With /n the Cage, James evokes
and responds to a multidisciplinary debate about
techniques of reading and writing, a conversation
that compasses ocular physiology, speed read-
ing, statistical literary criticism, and James's own

evolving practices with dictation. Ultimately, | argue
for these turn-of-the-century contexts as part of
a longer genealogy of methods in digital humani-
ties, including distant reading and machine learning
techniques.

Paul Fyfe is an associate professor at North Carolina State
University, serving the English Department and the Commu-
nications, Rhetoric and Digital Media PhD program. He is cur-
rently working on a book called Digital Victorians: Technology,
Literature, and Transmission, which has been supported by a
Burkhardt Fellowship from the American Council of Learned
Societies and the National Humanities Center. His research and
teaching compass 19" century British literature, comparative
media studies, and digital humanities.
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M A R C U S K RAU S E (Universitét zu Kéln)
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»How to Do Things with Readers«.
Rereading Theories of Reading
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My presentation is interested in three interrelat-
ed sets of questions: 1. How do different literary
theories (ranging from formalism, semiotics, and
poststructuralism to reader-response criticism,
book history, and the sociology of texts) construct
their own versions of >the reader<? What is — for
example - a real, a conceptual, a primal, a poten-
tial, an implied, a postulated, a super-, an average,
or a model reader? 2. Are these various conceptu-
alizations of the »reader« related to specific modes,
methods, or acts of reading? Do they differentiate
between slow and fast, between closer and more
distant variations of reading, between professional,
philological, and aesthetical, between superficial,
analytical, and immersive modes of reception? Be-
tween readings in different sociological, environ-
mental, and historical contexts? Or do they refer to
an abstracted concept of what reading is in gener-
al? 3. What repercussions do the constructions of
readers and readings have on the more general de-
sign of literary theories and their claims? Do these
constructions correspond to distinguishable con-
cepts of what a »text< is? And what happens to the
stext<« when it is described as a >medium of readings,
as a »recorded form«< with a peculiar materiality, a

singular historical context, and specific medial for-
mats that produces a distinctive kind of affordance,
a particular experience of writing?

Marcus Krause studied German literature, philosophy and
English literature at the University of Cologne and worked as a
research associate in projects about >media and cultural com-
munications, the cultural history of human experimentations,
and >case histories<. He received his PhD from the Ruhr-Uni-
versitdt Bochum with a monograph about »Infamous People.
An Epistemology of literary case studies 1774-1816« (Berlin,
2017) and is currently a member of the DFG research unit
Journalliteratur in the subproject 1 >A Poetics of the Miscel-
laneous«.
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TRANSPORTATION

TRAMS & BUSSES

The closest tram and bus stop to the conference
venue (Universitat zu Kéln, Hauptgebaude, Alter
Senatssaal, Albertus-Magnus-Platz) is »Koln Uni-
versitat«. It can be reached via tram line 9 or by bus
lines 130, 134, and 142.

From the main train station »Hauptbahnhof Kdln«
you can reach »Koln Universitat« via tram 18 and
9 (switch tram lines at »Neumarkt«) in 18 minutes.
From the train station »Kéln Stidbahnhof« itis a 12
minute-walk to the conference venue.

The conference hotel Flandrischer Hof (Flan-
drische Str. 3-11) is located in walking distance
(20-25 minutes) to the conference venue. It is also
possible to take the bus (line 136 or 146) to »Kdln
Wiso-Fakultdt« and walk from there (ca. 500 m).
Another option is to take the tram (line 12, direction
Zollstock or line 15, direction Ubierring to »ZUlpich-
er Platz« and then line 9, direction Silz to »Koln
Universitat« which takes 8 minutes all in all).

Bus schedules can be checked online via:
www.kvb.koeln

Train schedules can be checked online via:
www.bahn.de

TAXI
Taxi Ruf Kéln: 0049 (0)221 - 2882
taxil7 Kéln: 0049 (0)221 - 170 000

EMERGENCY NUMBERS

(with a cell phone from abroad dial 0049 before the numbers)
Police 110
Fire Brigade 112
Ambulance 112

INTERNET ACCESS

The internet can be accessed via the wireless LAN
network »eduroam« which allows you to log in with
your home university account. For participants
without an eduroam-account, we provide confer-
ence accounts at the info desk. Just contact our
student assistants.

RESTAURANTS | CAFES

In case you get hungry during or after the confer-
ence: a lot of bars, cafés and restaurants are locat-
ed in the Zilpicher Straf3e. To get there, you can
just take the tram 9 (direction Silz Hermeskeiler
Platz) from station »Universitat Koln« to station
»Dasselstraf3e/Stidbahnhof«.
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Universitat zu Kéln F - X
Hauptgebdude, Alter Senatssaal 3 &

Albertus-Magnus-Platz
50932 Kéln

Haltestelle
Moltkestra3e

Uni Kéln
Hauptgebaude
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